Black music s
goes on the road

London gigs
a smash hit
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THE GLC Race Equal-
ity Unit launched the
Black Music Road
Show, with a series of
live gigs around Lon-
don.

The first was at the Town
and Country Club (formerly
the Forum) ‘with Linton
Kwesi Johnson, Abacush and
Awaara.

The performances were of
a very high standard, espe-
cially from LKJ who had the
audience responding to
every poem he delivered,

With the Dub band pro-
viding ‘the ‘musi¢, his first
delivery was Dread Beat And
Blood." Then he went

The following nmn
Acklam Hall, Ladbrooke
Grove, there was a combi-

featuring -“Hilife Inter-
nsuonal, +~Heera (Asian
group) and- Krama.
Then it was the Apolio
Club, ‘Willesden, with the
Ariwa Posse, featuring -
Sandra Cmas at the No-1

OW

through titles like Bass Cul- -

C\ No \/ %S

by JAH

SCORCHER
with You're Lying — DJs
Lorna Gee and Rankin Ann,
Sister ‘Audrey, Slim Linton
and the Mad Professor * .

To 'round-up the l’om
nights of music, King
and the Israelites, Ji
and - Pato
appeared at the All N:
©DY Pato, Baggon's del
DJ ton's deli
and charm melied the
of}he-pegple in the hall.v o
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and. the

' ture, Fi Peach (a ' King 'Sounds and t
song lEi.ggffated to Blair, raelites closed the s
each)andDiBlackPetty Witllﬂ\eirusud
Booshwah. - performance.
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Dynamic action from King Sounds
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ARIWA POSSE =<
, iR et RS || Apolio Club, Harlesden
e e R A ’ Mad Professor at
. LINTON KWESI DU/ ( '/ g5/ Ne v OV N M E !I\::;r::\;:zg desk, The Ariwa
| JOHNSON ga—um([/} & ey 5 D Posse demonstrated their
Kentish Town Town L clever way of combining
And Country Club A% 1 artifice and biology by
! LINTON KWESrIYJohnson " {5 BLA'CK MuUSIC .ROAP_SHOW is a training scheme setupby the | mixing ﬂutteringghaart.s and
:‘._1 known simply as.LKJ to those & 4 GLC's Race quuahty_Unn in conjunction with Wilf Walker of Black (4 sexual politics, showbiz
B with the correct proportion of e Product.nons. It's basically a series of London-area concerts iﬁ; glamour and hard reggae
%l streetcred flowing through +| promoting black and Asian artists which, at the same time, gives " rhythms.
73 1 their veins — is preaching to {young black Londoners the chance to be trained in all aspects of the | Slim Linton was the 2
 the converted tonight, Surely (| musicbusiness—press and publicity, stage management, P.A., Master of Ceremonies am:l i
/e hare'roally Ahremi lighting and concert promotion. Among artists who have so far proved to be the last w.;:,inm
! ‘ba told of the avils that take{“ fpf)rticipated in the projectinclude Linton Kwesi Johnson, Abacush, comag'o:?t‘:hafrgacorgmnt 9
| place in the backs of police ey King Sounds, Junior English and Pato Banton. The next series of E ; thed !::e:tnki'esPZul vaheneva
\ Nstie of SWakenad 1o the Sy cqncens is: “Rappers Meet Toasters” at Tottenham Municipal Hall :I':e sl:ow started' to slow,
with Krew Sound, Dizzy Heights, Sweet Perfection, Sista Culcha,

still poison the streets. They
are young and they know.
That doesn’t diminish the
power.of what he has to say,
though. The words in

themselves are important,

and the way Linton strings

1 them together is nothing

short of genius.

In the foreground is the
man himself, looking sharp in
a suit and talking sharper in
that angry sermonising voice

| of his. In the background,

Dennis Bovell’s Dub Band

pounds out precisely the right
music — supporting, not
suffocating the words. This.js;
poetry come alive; not the ~
dusty old rhymes that are
taught so dryly in schools.
Which is why it is sad that
this was one of his last few
gigs before retiring from
performance and recording.
In times like these, there is a
need for g voice like Linton
Kwesi Johnson's, to'give
rexpression to emotions which
" millions feel but cannot
explain. They need the
reassurance and always
respond with grateful
applause. It's just a shame
that the people who really
need to have their eyes and
minds opened are always
absent.
GEOFFREY S KENT

)
cavemen prejudices which y
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2 |Culcha, Dizzy. Hsights,

~ |Charry Lickshot, ' S
/Perfection, Pepi Mo's.
Freshski, Olive Rankin’,
Human Beat ‘Bex and

Horseman at Municipal Hall,

Cinderella, Pepi Irie etc. (6 December); Bob Andy and Winston
.| Reedy at the Upper Cut Club, E.7 (7); Miss Mehvish and Bali, plus
| poets Mahmood Jamal and Ahmed Faraz at Southall Havelock

1| Centre (8); and The Cool Notes and LW at Brixton The Fridge (9).

Town Hall Approach Road,
i Tottenham N15 (December

6). 2y g
Bob  Andy, Winston
Reedy,, Blaze, at The.Upper

cat Club, 18-20 Strowston |

Road, London E7 (7).

Miss Mehvish, Bali,

Mahmood Jamal, Ahmed |
the Havelock |
Havelock Road; |

Faraz at
Centre;
Southall, Middlesex (8):

Slim kept things bubbling
with a ready wit and a sharp
tongue and in the process :
demonstrated that you don’t
have to be severe and sexist
in order to be sexy. The
acceptable face of reggae -
masculinity. .
Ranking Ann was next on
the mike. With a snappy
delivery that made verbs ring
and nouns breathe, she laid
into the Mr Bit Stuffs of the
reggae world and their e
misogynist ways. Sister' . .
Audrey followed and = .=~
continued the attack on the
men with “Populate”.. .
Backed by two singers (a .
Florence Ballard and a
Weather Girl) she combined
‘thowbiz razzmatazz with
feminist affirmation.
1  Lorna Gee has a voice that
brushes the back of your
neck as it pmes‘ but :d stage
na that is reserved,
p.mpodocﬂy chilled and subject
to fits of remoteness. But it’s
the voice that remains with
you in the end, its subtle
its dynamics, its
brilliant modulation. ~
Number 1 on the reggae
charts and number 1 in my
heart, Sandra Cross finished
off the night with a set of
sheer inspiration exhaled:
Sandra plays the sort of = -
lovers rock that fits put!y i
into your everyday life,
giving ordinary gestures and
banal emotions a sort of
grandeur. She may still be-a
bit gauche on stage but -~
tonight's version of “You're
Lying” brought the




